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Dakcumune 1. IlepBast cTpaHuLa YBEPTIOPH! BO (DPAHITY3CKOM CTHIIE U3 OPHTWHAIBHOTO H3AaHUS
(Sammlung Becker, 1I1.6.14). Bocripou3sBeneHo ¢ pasperierust [opoackoi My3sIkaiabHOH 6nbnuoTekn Jlednmura.
Facsimile 1. The first page of the Overture in the French Style from the original edition (Sammlung Becker, II1.6.14).
Reproduced by permission of the Musikbibliothek der Stadt Leipzig



NPEIUCJIOBHUE

VBepriopa Bo (ppanirysckom crunie BWV 831 —
OIHO U3 Te€X COYHMHEHHi, KOTOphIE BOILIM BO BTOPYIO
gacth "Kinasupusix ynpaxseHuit" Moranna CebacTes-
Ha baxa. Briepsbie cOOpHUK ObLI OITyOIHMKOBaH IIPH XKU3-
HH KOMIIO3UTOpa, B 1735 romy.

Ha TUTyn1bHOM JHCTE OPUTMHAIBHOTO M3JaHUs Ha-
TPaBUPOBAHO:

Bmopas yacme
Knasupnvix ynpasicnenui,
cocmoawas u3
Konyepma 6 umanvanckom exyce
u
Yeepmiopul na ¢ppanyysckuii 1ao
ons
K1agecuna ¢ 08ymsa
MaHyanamu.

Jhobumenam 80 ycaaxcoenue Oyuiu U320mosneHo
Hozannom Cebacmusinom baxom,
BENUKOKHANCECKUM CAKCOHCKO-BEUCEeHpenbCCKum
Kanenbmeucmepom
u
NEURYUSCKUM OUPEKMOPOM XOPOBOU MY3bIKU.
B uzoanuu
Kpucmoga Baiizensi-mnaowezo .

Jlara BBIXO/Ia B CBET, B OTIMYHE OT MU3/IaHUS NApPTHT,
Ha THTYJHHOM JIUCTE He yka3aHa. Ho rop sBCTByeT u3
JPYTHX MCTOYHMKOB: MapruHaIBHON 3ameTku Moranna
Tordpuma Bansrepa Ha nu4HOM 3K3eMIupipe "Mys3bl-

! B opurunasie (TEKCT IPUBOJMTCA IO EPBOMY H3JaHMIO
C COXpaHEHHEM OCOOEHHOCTell CTapUHHOH opdorpaduu u
HEKOTOPBIX OIIMOOK IEpPBOHAYATIbHOM IPaBUPOBKH):

Zweyter Theil
der
Clavier Ubung
bestehend in
einem Concerto nach Italiaenischen Gusto
und
einer Overture nach Franzosischer Art,
vor ein
Clavicymbel mit zweyen
Manualen.
Denen Liebhabern zur Gemiiths-Ergotzung verferdiget
von
Johann Sebastian Bach
Hochfiirst: Saechfs: Weifienfelfs: Capellmeistern
und
Directore Chori Musici Lipsiensis.
in Verlegung
Christoph Weigel Junioris.

Ha TMTYIBEHOM JIHMCTE 9K3eMIULIPa, XpaHAmerocs B bpuran-
ckoit 6uomuorexke Jlongona (K.8.g.7), HarpaBHpOBaHHOE
B nepBoM u3nanmm "verferdiget" McmpaBneHo OT pykH (IO
BCeil BeposTHOCTH, camuM Baxom) Ha "verfertiget" u B ciose
"Overture" MexIy TIEpBOM M BTOPOi OykBaMH BIHCaHO "u".

KaJIbHOT'O JIEKCHKOHA"?, a TaloKe W3 COOOILEHHUs HIOPH-
OEprcKuX M JISUNIUICKUX Ta3eT’.

VYenex mepBOro U3aHus 0Ka3alcs CTOJb BENHUK, YTO
yXe, TO-BUIUMOMY, B cliemytomeM, 1736 romy cGop-
HUK OBLI HamedaTaH HOBTOpHO. 10f BBIXOZa B CBET
BTOPOTO M3/IaHus Ha THTYJIBHOM JIMCTE TaKxe He 000-
3gaueH. O[IHAKO, MOCKONBKY B €r0 TEKCTE LENbIM Al
omMOOK MEPBOi MedaTy ObUT MCTIPABIIEH H JaXe Imepe-
rPaBUPOBAaHO HECKOJIBKMX CTpaHMI, HO MPH 3TOM
TuTyn Baxa ocraBieH Kak '"CaKCOHCKO-BeHceH(pembc-
ckuit kanensMeiictep " (a 19 HosOps 1736 rona oH, Kak
H3BECTHO, TOMyYHI JOITOKIAHHBI THTYN "Kypdropct-
CKO-CaKCOHCKOTO IPUIBOPHOTO KOMIIO3MTOpa" M, CKO-
pee BCero, He MPEeMHHYN Obl BKIIOYMTH €ro B HOBOE
U3JIaHHE), €CTh OCHOBAaHHS IPEATNONararb, YTo MOBTOP-
Has TedyaTh COOPHHMKA COCTOSUIaCh HE IMO3IHee HosA0ps
1736 rona.

[Npencrasnss aBa BeQyLMX HAMOHAJIBHBIX CTHIIA
My3bIKHA TOH 3MOXH B HaHOOJIEEC XapaKTEPHOM Ul HHX
xanpoBom Tnpenomiuenny, Concerto nach Italiae-
nischen Gusto u Overture nach Franzosischer Art
SBWIHCH CBOETO Poja KyJIbMMHAIMEH B YCBOCHHH BeH-
KMM HEMEIKHM KOMIIO3UTOPOM HTAJIbSHCKMX H (paH-
I[y3CKUX BIHMAHMHA. 3HAaKOMCTBO baxa ¢ KoHIEpTaMH
BuBansad M JIpYTHMX HTAIBSHCKHX MAcCTEPOB CBA3AHO,
caMoe Mo3/IHee, ¢ BeHMapCKUMU rofamu xu3HH (1713—
1714), a yBneueHue (paHIy3CKMM CTHIEM H TBOpE-
HUAMH (PaHITy3CKHX aBTOPOB BOCXOAHT K eme Oonee
PaHHHUM TIEpHOIaM, K ero mpebbiBaHHIO B JIroneGypre
v Apuamrragre (1700—1703). Ot xonupoBaHus u o6pa-
0OTOK TIPOM3BENICHUH (PAHIy3CKHX M MTaJbIHCKHX
KOMIIO3UTOPOB K OPraHHYHOMY CIUIABy IYYIIMX YEPT
BEAYLIMX HAIMOHANBHBIX CTWIEH C TPaJULUAMH He-
MEIKOM KOMITO3HTOPCKOM INIKOJBI — TAaKoB IIyTh,
IPOMIEHHBIH BEJIMKAM MAacTepoOM Ha NPOTHKEHUM 0o-
jiee TPUUATH JIET ¥ NPUBEAIINI K CO3JaHHMIO COYHHE-
HUI, COCTaBUBILKX BTOPYIO Yacts Clavieriibung.

Asrorpad YBepTiOpbl BO (PaHI[y3CKOM CTHJIE 0
Hac He gomen. OIHaKO COXPAaHWIUCh BaXKHEHIIME Dy-
KOMNMCH, 3areyarieBuide, cyns 1o BceMy, Oonee paH-
HIOIO BEPCHIO 3TOr0 COYMHEHMS, B TOHATBHOCTH c-moll*.

2 Ha sk3eMIuipe, HaxofpiiieMcsl HelHe B 6uOnmuoreke Ap-
xuBa ObmiecTBa mobuTeneit My3siku (Gesellschaft der Musik-
freunde) B Bene, uMeercst BBeZIeHHOE OT pyKH Goree mossiHee
nobasnexnue U. T BamsTepa 0 TOM, 4TO "ITH [JBE IBECHL..
nosBIHCh Ha IMacxy 1735... B rpaBuUpoBKe Ha menu" (CM.:
Bach-Dokumente / Hrsg. vom Bach-Archiv Leipzig. Kassel,
Basel etc., 1969. Bd II. S. 231-232).

3 Cwm.: Ibid. S. 258, 260.

4Tlo xakoi npuynHe bax H3MEHHI TOHAJIBLHOCTH NP
MOJTOTOBKE YBEPTIOpPHI K MeYarH, ¢ Oe3yCIOBHOCTBIO CKa-
3aTh TpyaHOo. HO SCHO, YTO TPAHCIOHHPOBaHHE HE OBLIO
CBSI3aHO C KAKUMH-TO HMHCTPYMEHTAILHBIMH HpoOneMaMu
JI0O-MHHOPHO# BepcHu. Bo3MOXHO, M3MEHEHHE TOHATBHOCTH
OBUIO BBHI3BAHO YCHJIEHHEM OCHOBHOH KOMIIO3UIMOHHOW HJIEH



Haubonee BakHas M3 KOIHIA, 3al€YaTieBIINX 3Ty
BepcHIO, ObUTa BBIIOJHEHA AHHONH MarganeHoi bax
B Havane 1730-x romoB (SBIsETCSA 4YacThIO NMANKU py-
KOIKCeH, Haxomsamelics B [ocymapcTBeHHON OHOIHO-
Teke bepmuHa mox mmdpom Mus. ms. Bach P 226).
3aronoBok "Ouverture / pour le Clavegin. / a 2 Clav. /
composée / par / J. S. Bach", xak u 3armaBus 00Jb-
[IMHCTBA YacTE€d YBEPTIOPBI, a TAKKE HEKOTOpPHIE HC-
MOJHUTENBCKUE YKA3aHHUSA B 3TOM MaHYCKPHIITE IpH-
Hamiexar pyke camoro Horanna CebactpsiHa baxa.
HecMmoTps Ha OTHenbHBIE HETOYHOCTH B TEKCTE, PY-
KOIUCH TPEACTaBIsiET COOOH OCTaro4HO IOCTOBEP-
HBIII HMCTOYHHK [JO-MMHODHOH BepCHH YBEpPTIOPHI H
MOXKET pacCMaTpUBaThCs KaK aBTOPU30BaHHAs KOIHSL.

[IpennonoXxuTensHO HalHMCaHHE IEPBOHAYAIBLHOH
BEpCUM YBEPTIOPHI BO (PaHI[y3CKOM CTHJIEC MOXET
BOCXOIMTH K 1720-M romam>.

Ilon3aronoBok Ha THUTYIBHOM JIHCTE OPHUTHHAJIB-
Horo u3ganus B 1735 rogy ("In Verlegung Christoph
Weigel Junioris") o3Ha4yaeT, 4To, B OTIMYHE OT IEPBOM
gacTH "KilaBHpHBIX ynpakHeHHii", OIyOIUKOBaHHOM
3a CYeT CpeICTB CaMoOro aBTOpa, Ha 3TOT pa3 KOM-
IIO3UTOP HAIleNl H3JaTelNd, B3ABIIETOCA 3a OCYIle-
cTBiIeHHEe TpoekTa. Kpucrodp Baiirens-mmammmit
(1702—-1777), chIH XOpOLIO HW3BECTHOTO HIOPHOEPT-
ckoro rpasepa Horanna Kpucroda Baiirens (1661—
1726), Haganm COOCTBEHHYIO H3MATENBCKYIO IEATEIIh-
HocTh B 1734 romy. BepositHee Bcero, BTOpas 4acTh
Clavieriibung . C. baxa sBWIace ero nepBoii camo-
CTOSTENBHON paboTOii.

Kpome Baiirens-mnaamero B mpouecce rpaBHpOB-
KH OBUIO 3a/I€fiCTBOBAHO €INE HECKOIBKO MAacTepOB.
Yceranopneno, yto banprazap IlImMua, ydacTBOBaBIIHit
B noAroTtoBke nepBod yactu Clavieriibung, rpaBupo-
BaJI TUTYNBHBIA JIUCT BTOpO#t yactu. iMeHa rpaBepoB
HOTHOTO TEKCTa B OPHUTHMHAIBHOH me4yaTH He 0003Ha-
yeHbl. OHAakO MO OCOOEHHOCTSM W Pa3JIMYUAM TIpa-
BHPOBAIBHBIX CTWICH IMpeAIoaraercs, 4ro B IOJA-
TOTOBKE HOTHOTO TEKCTa Ha 3TOT pa3 yd4acCTBOBAJIO
IIATH TPaBEPOB: CTPaHHULBI ¢ 1-i mo 13-10 6pUM Harpa-
BHUpOBaHbl onHUM MactepoM (B HoBom baxoBckom
u3gaHuu OH oOo3HaueH kak "Stecher I"), crpaHuibI
14-16, 18, 21-27 mnOArOTOBMJ Jpyroil rpaBep
("Stecher II", cormacHO TOH e WACHTH(PHKALUH),
crpanunpl 17 u 20 sBmwimce paboTOH emie OXHOro
mactepa ("Stecher III"), Hakonen, crpanuma 19-1
BHIONTHEHa rpaBepoM "Stecher IV". Jlna BTOporo
m3aHusa cTpaHunbl ¢ 20-if mo 22-10 ObuM Tieperpa-

Clavieriibung Il — TNPOTHBOMOCTABIEHHE IBYX BEMYLIMX
HAI[HOHAJIBHBIX CTHWIEH — ITyTeM Haubollee KOHTPACTHOrO,
TPUTOHOBOIO COOTHOIIEHHs ToHajbHOcTell: F-dur Hrains-
SHCKOTo KoHIepTa M h-moll ®paniy3ckoll yBepTIOPHL
ITomuMmo 3TOTO, GOMNIEE paHHAA, JO-MHHOPHASA BEpCHS HHTE-
peCHa TeM, 4TO 3alMCaHa B MHOW PUTMHYECKOH HOTALUH M
COIEPXKHT P APYTHX MHAWBHIYAJIbHBIX BADHAHTOB TEKCTA.

> Cm.: Wolff Ch. BACH: Essays on his life and music.
Cambridge, Massachusetts,.1991. P. 204.

2%

BUpOBaHBI 3aHOBO. CTHJIb HMX TIPaBHPOBKH IO3BOJHII
CUUTAaTh, YTO 3TO ObUIa paboTa ele OJHOro0 Macrepa
("Stecher V")6.

OnHako HEONBITHOCTH M HENOCTATOYHAS KBATU(H-
Kallisi TpaBepoB HOTHOIO TEKCTa (BEpOATHEE BCETO,
OOJIBIIMHCTBO W3 HUX HE OBUIM CHENUAIBHBIMH HOT-
HBIMM MacTepaMHM) CTaja CJIEACTBHEM OIPOMHOIO KO-
JMYeCcTBa OMMOOK OpUTHHAJIBHOW rpaBHpoBKH. U mo-
JOOHO CHUTyallMd C II€YaThl0 IAapTUT, KOMIIO3HUTOPY
MPUIUIOCH TIPOBEPATH U COOCTBEHHOPYYHO IIPaBHUTh
yke HanedaTaHHbIH TeKcT. CoXpaHWIOCH HECKOJIBKO
9K3eMIULIPOB NIEPBOro M3iaHus BTopoH uyactu Clavier-
tibung ¢ pyKOIHMCHBIMH HcHpaBieHHIMH. CaMbIil LieH-
HBIA U3 HUX — 9K3eMIULIp, HaXoAdmumics HbiHe B bpu-
TaHckoi Oubmuoreke Jlonnona (mon mmgppom K.8.g.7)
M COoIepKallMii MHOXXECTBO HCIPaBJICHUH, MpHHAIIE-
xaumx pyke H. C. Baxa. [Momumo nobaBneHus OT-
JEIbHBIX 3HAKOB aJIbTEPAaIUH, JIUT, BS30K U T. 1., OH 3a-
nedamien Oonee NPOTSHKEHHBIE (DparMeHTH TEKCTa,
HCTIpaBJICHHbIE KOMIIO3UTOPOM M BIIMCAHHBIC UM, Kak
TO: MUHaMH4eckue ykasanus "forte", "piano", 3amuch
IIPOIIYIIEHHOTO I'PaBEpOM CpEIHEro rojioca Ha MpoTs-
XeHuM mnonytakra U T. 4. Ilouepk camoro Moranna
CebacThsiHa B JTHX (pparMeHTax y3HaeTcs 0e3 co-
MHeHui. [IpuyeM paboTra KOMIIO3HUTOpa IO NpPOBEPKE
TEKCTa H €0 HCIPaBJIEHHIO ObLIa HACTONBKO TINATEIh-
HOM M KPONOTJIMBOH, YTO OIHA TOJIBKO IIepBas CTpa-
HHMIA YBEPTIOPHl BO (PPaHIy3CKOM CTHIIE CONECPIKHT
OKOJIO TPHILATH PYKOIHMCHBIX IOMpaBoK. Kak BHIHO
110 3TMM HCIIpaBJICHUAM, Hanbosee gacro baxy mpuxo-
JUIIOCh BIMCBIBaTh IIPOIYIIECHHBIE I'PaBEpOM CBA3Y-
IOLIME JIMIH, & KpOME TOrO, 3HAaKH aJIbTEpallii, OpHa-
MEHTHKH, apTUKYIALUH. BO3MOXHO, HEKOTOphIE U3
HHMX SIBWINCHh HOBBHIMH HJESIMH KOMIIO3UTOpA, MOSBUB-
IIMMHUCS y HEro B mpoluecce 3Toi padotsl. Ho nomas-
JIroIee UX OOJIBIIMHCTBO, KakK SICHO M3 TEKCTa, OBLIO
CBA3aHO C HCIpPABJICHHEM OINMOOK IepBOM TpaBH-
POBKH .

6 Cm.: Johann Sebastian Bach. Neue Ausgabe samtlicher
Werke. Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieribung, Vierzehn Kanons BWYV 1087.
Kritischer Bericht von W. Emery und Ch. Wolff. Leipzig,
Kassel, 1981. S. 17-21. bonee nmo3aHHe HCCIENOBaHUS I10-
3BOJIMJIH TIPEANOTIOXKUTENPHO YCTaHOBUTH HMEHa IPaBEpOB
HOTHOro Tekcra (cM.: Butler G. The engravers of Bach’s
Clavier-Ubung II // A Bach tribute: Essays in honor of William
H. Scheide / Ed. by P. Brainard and R. Robinson. Kassel,
Basel, London etc., 1993. P. 57-69).

7 I1o-BHAUMOMY, HEKOTODBIE HCIIPABIEHUS B 3TOM 3K3EM-
msipe OBUIH CIeNaHbI KEM-TO elle IO TOro, KaK KOPPEKTYPOoi
Havain 3aHuMatbesa M. C. bax (Ha Takyro BO3MOXXHOCTH yKa-
3piBaeT Y. OMmepu — cMm.: Emery W. An introduction to
the textual history of Bach’s Clavieriibung, Part II // The
Musical Times, 1951. Vol. 92. P. 207-209). Ho Hau601b-
nree KOJIMYECTBO PyKOIMCHBIX nonpaBok B K.8.g.7 npunan-
JIEXHUT CaMOMY KOMIIO3HTODY, YTO SIBCTByEeT H3 OCOOEHHO-
cTei pabOThI C TEKCTOM U IOYepKa Hauboliee MPOTHKEHHBIX
(parMeHTOB HCIIpaBIICHHI.



Kazamocs ObI, IpH NOATOTOBKE BTOPOH IEYaTH
cOOpHHKA TpaBepbl MODIM M JODKHBI OBUIM y4ecTb
CTONIb MOAPOOHYIO0 OaxoBCKylo mpaBky. OpHako Io-
BTOPHOE H3/IaHHWE MPOAEMOHCTPHPOBAIO JTHOO HE3Ha-
KOMCTBO TPaBEpOB C LIEHHEHIIMM OaXOBCKHUM JK3€M-
wispoM, 100 WX B BbICHICH CTeNeHH HEOpEKHOE
OTHOLIEHHE K KOMIIO3MTOPCKOH KoppekType. MHoroe
U3 ucnpasienuii B sx3emiuripe K.8.g.7 6bu10 yuTeHO
¥ OTKOPPEKTHPOBAHO NPH MEPEU3NaHHU COOpHMKA, HO
OYeHh MHOTOE M3 0axOBCKOH IIPaBKM HE BOLLIO B Ha-
reyaTaHHBIH BO BTOPOM H3laHUM TekCcT. Ileperpasu-
poBka crpanun ¢ 20-# no 22-10 O6bL1a BEI3BaHa, BU/IH-
MO, HeymnoOCTBOM IIEpeBOpOTa CTPAaHHLBI IOCPEAH
I'aBora 2 ¥ GONBIIMM KOJIMYECTBOM OIIHOOK OpHIH-
HabHOM meyatn. OQHAaKo NpH HOBTOPHOM U3JaHHMHU
B TEKCTE 3THX CTPAHUI] OKa3aJIoCh HE MEHBIIEE KOJH-
YeCTBO OLIMOOK — MPUYEM MOABIINCH T€, KOTOPBIX HE
OBUIO B IEPBOHAYAJILHOM T'PaBHPOBKE.

IMpo6neMy CerogHsIIHEro M3JaHMs BTOPOM 4YacTH
Clavieriibung W.C.baxa He CiIy4alHO CPaBHHBAaIOT
¢ npobnemoi u3maHus wiekcrnuposckoro "T'amiera®.
Ecre mepBas neyatb Clavieriibung II 1735 rona, ects
€e JK3eMIUIp C MOApPOOHOH aBTOPCKOH NpaBKOH
(K.8.g.7) u ectb BTOpOC H3IaHHE, NPEANIOIOKHTEILHO
1736 roma. Ho HM OmHO M3 HUX HE MOXET OBbITH IIpH-
HATO Kak EJUHCTBEHHBHIH M Hauboljiee IOCTOBEPHBIN
HCTOYHHK IS COBpPEMEHHOHM mmyOmukaunuu. Jlaxke 3k-
semap K.8.g2.7 comepkut OMMOKH, NPONMYLIECHHBIE
BaxoMm u He ucnpaBi€HHbIE UM (BHAHMMO, KOJIMYECTBO
OImMO0K OPUTHMHAIBHOM MEYaTH OKa3alocCh CTONb 3Ha-
YHUTEJIbHO, YTO BEJIMKHH KOMIIO3HTOP ObUI NPOCTO HE
B COCTOSIHUM MCIIPaBHTh X BCE).

OCHOBO#1 HACTOSAIErO W31aHHs SBHJIOCH CPABHEHHE
TEeKCTa BCEX TPeX OOO03HAYEHHBIX BHIIIE OCHOBHBIX
HCTOYHHKOB; NIPH 3TOM B NOJABJIAIOIIEM OOJBIIMHCTBE
CITy4aeB MpPEANOYTEHHE OTHAETCS OaXOBCKOMY 3K3€M-
wiapy K.8.g.7 (ydreHbl, KpoMme TOro, HCIpaBIICHHs

8 Cm.: Emery W. Op. cit. P. 205.

B JPYTHX S5K3EMIUBIpax MEPBOrOo U BTOPOrO H3JIaHHIA:
Hirsch II.38, Am.B.64, Sammlung Becker II1.6.14
u ap.). Bce ucnonHuTenbckue ykasaHHs B OCHOBHOM
TEKCTE HACTOAINECTO H3/IaHUSA TNPUBEACHBI B COOTBET-
CTBMH C OPUTHHAJIBHOM I€YaThbl0 U PYKONHMCHBIMH HC-
npasienusamu baxa B ero muynoM sx3eMiuripe K.8.g.7.
3HaKH, 3aKIOUCHHBIC B KBaJpaTHbIE CKOOKH, OTHO-
CATCSA K PENaKTOPCKUM KOHBEKTYpaM H, KaK IpPaBHIIO,
OTOBApMBAIOTCS B KOMMEHTapusiX. 3HAKM OpHaMEH-
THKH B KPYIJIBIX CKOOKax IPHMBOAATCS KaK BapHaHTEHI
U3 PasHbIX MCTOYHHKOB M MPEIOCTABIIAIOTCS Ha BHIOOD
WCIIOJHUTENSA (CM. MX TOSCHEHHS B KOMMEHTapUsiX).

Penakrop BbIpakaeT OnaromapHOCTh OHONIHMOTEKaM
M apXvBaM, B KOTOPBIX BeJlach paboTa MO IMOArOTOBKE
HACTOsIErO M3Aanus: locymapcTBeHHOH OHOMMOTEKE
Bepnuna (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung), BaxoBCKOMY apXuBy
B Jleitnuure (Bach-Archiv Leipzig), Toponckoi My3bl-
KkanpHOM OmOnHoteke Jlewmuura (Musikbibliothek der
Stadt Leipzig), ABCTpHiiCKOH HAIMOHAJIBHON OHOIHO-
texe B Bene (Osterreichische Nationalbibliothek, Wien),
Bpuranckoii Oubnuoreke Jlonmona (British Library,
London).

PaboTa B mepeyHCICHHBIX apXuBax H OHOIHMOTEKax
coctosiack mpu mnopaepxke HMucturyta JDkopmka
benmna (The George Bell Institute, Great Britain),
a take Hemerkoi cimyxObl akaneMHYeckux OOMEHOB
DAAD (Deutscher Akademischer Austauschdienst),
KOTOPbIM aBTOpP PEAAKIMH BBIPAXKAET CBOIO ITyOOKYIO
TpU3HaTeNbHOCTh. PenakTop Onaropmapur Tamoke CaHKT-
IlerepOyprckyr0o rocymapCTBEHHYIO KOHCEPBATOPHIO
uMm. H. A. Pumckoro-KopcakoBa u ee pekTopar 3a Ipe-
JIOCTaBJICHHE TPaHTa IS MCCIICNOBAHHH.

Canxm-Ilemepbype, cenmsabpv 2005
T. lllabanuna



PREFACE

The Overture in the French Style is among the
compositions to have entered the second part of the
Clavieriibung by Johann Sebastian Bach. The first
publication of this collection refers to 1735, the com-
poser’s lifetime.

The following inscription was engraved on the title-

page:

The second part
of the
Keyboard Exercises,
consisting of
a Concerto in the Italian Taste
and
an Overture in the French Manner
for harpsichord with two manuals.
Composed for the recreation of the music-lovers’ spirits
by
Johann Sebastian Bach,
Acting Capellmeister of His Highness
the Prince
of Saxon-Weissenfels
and Director of Choral Music in Leipzig.
Published by Christoph Weigel the younger.'

Unlike the Partitas edition this publication lacks
any date on its title-page. However, the year gets
evident out of the other sources, i.e. the marginal
indication made by Johann Gottfried Walther on the

! In the original (the text is adduced according to the first
edition, hence the words are spelled with due regard to the
old orthography and some errors of the initial engraving are
left):

Zweyter Theil
der
Clavier Ubung
bestehend in
einem Concerto nach Italiaenischen Gusto
und
einer Overture nach Franzosischer Art,
vor ein
Clavicymbel mit zweyen
Manualen.
Denen Liebhabern zur Gemiiths-Ergétzung verferdiget
von
Johann Sebastian Bach
Hochfiirst: Saechf3: Weiflenfelf3: Capellmeistern
und
Directore Chori Musici Lipsiensis.
in Verlegung
Christoph Weigel Junioris.
There is preserved the copy K.8.g2.7 in the London British
Library, on the title-page of which the word “verferdiget” en-
graved in the first edition is corrected by hand to “verfertiget”,
while the word “Overture” contains the letter “u” inscribed
between the first and second letters.

3-2227

personal copy of “Musicalisches Lexicon...”,> and
information from the Nuremberg and Leipzig papers.>

The first edition occurred to be such a great success
as to cause the second publication of the collection in
1736. The year of the publication of the second edition
is not either indicated. Nevertheless, series of errors
from the first edition are corrected in it and even
several pages are re-engraved, while Bach himself is
called “Saxon-Weissenfels Capellmeister”. Bach is
known to have been awarded the title of “Electoral-
Saxon court composer” on November 19, 1736. Most
likely, he did not hesitate to include it to the new edition.
Therefore it is reasonable to suppose the second print
of this collection to be realized not late, than
November, 1736.

Representing two leading national musical styles of
that epoch through the genres mostly inherent in them,
the Concerto nach Italiaenischen Gusto and Overture
nach Franzdsischer Art sign Bach’s apex in mastering
the Italian and French influences. Bach’s acquaintance
with the concertos by Vivaldi and other Italian
composers refers not late, than to the Weimar period of
his life (1713—1714), while the passion for the French
style and works by the French authors goes back to
much more earlier time, the Liineburg and Arnstadt
years (1700—-1703). Copying and arranging pieces by
the French and Italian authors led J. S. Bach during
thirty years to acquirement of balanced natural fusion
of these predominant styles with the German
compositional tradition, thus bursting out in the pieces
forming the second part of Clavieriibung.

The autograph of the Overture in the French Style
did not reach us. However, there are preserved
important manuscripts, containing to all appearances
the earlier version of this composition, in the tonality
C minor.* The most significant copy containing this

? Nowadays the Vienna Library of the Archive of the
Gesellschaft der Musikfreunde owns the copy, on which
there is J. G. Walther’s handwritten addition made later on
and reporting, that “these two pieces... came to light at
Easter, 1735... by means of copper engraving” (see: Bach-
Dokumente, hrsg. vom Bach-Archiv Leipzig, Kassel, Basel
etc., 1969, Bd. I, S. 231-232).

3 See: Ibid. S. 258, 260.

4 It is rather difficult to stipulate the reason of the
tonality to have been changed by Bach during the Overture
preparation to publication. However, it is clear the trans-
position was not connected with some instrumental problems
in the C minor version. Apparently, the tonality was changed
for to mark the main compositional idea of Clavieriibung II,
i. e. the contrast between two predominant national styles,
by means of the most contradictory tritonal relations of keys
F major in the Italian Concerto and B minor in the French
Overture. Besides, the earlier C minor version is interesting
by being expounded in the other rhythmical notation and
containing series of the other textual variants.
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version was fulfilled by Anna Magdalena Bach in
the beginning of the 1730ies (preserved as a part of
the manuscript collection, kept in the Berlin State
Library under the shelfmark Mus. ms. Bach P 226).
Its title “Ouverture / pour le Clavegin. / a 2 Clav. /
composée / par / J. S. Bach”, so as the titles of the
majority of movements in the Overture and some
performing indications in this manuscript belong to
Johann Sebastian Bach himself. Despite some in-
exactitudes in the text the manuscript is considered to
be the trustworthy source of the Overture’s C minor
version, possible to be studied as an authorized copy.

Supposedly the initial version of the Overture in the
French Style goes back to the 1720ies.’

The sub-title on the title-page of the original edition
in 1735 (“In Verlegung Christoph Weigel Junioris”)
means that unlike the first part of the Clavieriibung
published at the author’s expense, this time the com-
poser managed to find the editor ready to undertake the
project. Christoph Weigel junior (1702—-1777), a son of
the renowned Nuremberg engraver Johann Christoph
Weigel (1661—-1726) started his own career of a pub-
lisher in 1734. Apparently, the second part of the
Clavieriibung by J. S. Bach happened to be his first in-
dependent work.

Of course, there were other engravers having been
involved in the publication, beside Weigel junior. It is
discovered, that the title-page of the second movement
was engraved by Balthasar Schmid having taken part
in the preparation of the Clavieriibung I. The names
of the engravers of the musical text are not indicated
in the original print. However, the peculiarities and
distinctions of engraving manners make us suppose,
that the musical text that time was prepared by five
masters: pages 1-13 were engraved by the first one
(called “Stecher I” in the Neue Bach-Ausgabe), pages
14—16, 18, 21-27 are the work of the other one (called
“Stecher II” according to the same nomenclature),
pages 17 and 20 were engraved by the third participant
(“Stecher III”), and at last page 19 belongs to
“Stecher IV”. Pages 20-22 were re-engraved for the
second edition. The manner of setting gives the
opportunity to consider there was one more engraver
(“Stecher V”) to have fulfilled the exact work.°

5 See: Ch. Wolff, BACH: Essays on his life and music,
Cambridge, Massachusetts, 1991, p. 204.

6 See: Johann Sebastian Bach, Neue Ausgabe samtlicher
Werke, Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieriibung, Vierzehn Kanons BWV 1087,
kritischer Bericht von W. Emery und Chr. Wolff, Leipzig,
Kassel, 1981, S. 17-21. Later researches gave the opportu-
nity to discover the apparent names of the engravers working
at Bach’s Clavieriibung I (see: G. Butler, The engravers of
Bach’s Clavier-Ubung II in: A Bach tribute: Essays in honor
of William H. Scheide, ed. by P. Brainard and R. Robinson,
Kassel, Basel, London etc., 1993, p. 57-69).

However, as the music engravers were not enough
experienced and skillful (probably, the majority of
them were not specialized in music engraving), they
made numerous mistakes in the original print.
Therefore the composer had to check and insert
corrections to the printed text himself, so as in case
with the Partitas print. There are preserved several
copies of the first print of Bach’s Clavieriibung Il with
handwritten emendations. The most unique of them is
located in the British Library (London) under the
shelfmark K.8.g.7, containing numerous corrections
belonging to J.S.Bach’s hand. Beside accidentals,
binds, beams and other indications, it exposes rather
extensive musical excerpts, corrected by the composer
having been inscribed by him (for example, dynamics
signs “forte”, “piano”, the middle part along a half of
the bar omitted by the engraver etc.). Johann
Sebastian’s handwriting is undoubtedly identified in
these excerpts. The composer corrected the musical
text so thoroughly and scrupulously as to insert about
thirty handwritten amendments to the first page of the
Overture in the French Style. Those were more often
the omitted ties, accidentals, ornamentation and
articulation signs to be inscribed by Bach. Some of the
composer’s insertions must have been his new ideas
having arisen in Bach’s mind during this work.
However, the overwhelming majority of them give the
evidence of being connected with the obvious errors
made in the first engraving.’

The engravers might have taken into consideration
Bach’s detailed corrections, inserting them to the
second print of the collection without fail. Never-
theless, the second print revealed the engravers to have
been ignorant of Bach’s most valuable copy, or having
treated the composer’s corrections rather carelessly.
Many corrections in the copy K.8.g.7 were taken into
account and amended in the second publication of the
collection, however, lots of Bach’s corrections did not
get to the text of the second edition. Pages 20—22 must
have been re-engraved because of the numerous errors
of original engraving and page turn in Gavotte 2.
However, the second publication happened to contain
not less mistakes inside these pages than the previous
one. Moreover, there appeared the errors, which were
absent in the initial engraving.

It is not without reason, that the problem arising in
connection with the modern publication of J. S. Bach’s

7 Some corrections in this copy may have been made by
anyone else, apparently before J. S. Bach’s proof-reading
started (this probability is mentioned by W. Emery, see:
W. Emery, An introduction to the textual history of Bach’s
Clavieriibung, Part II, in: The Musical Times, 1951, vol. 92,
p. 207-209). However, the greater quantity of handwritten
corrections in K.8.g.7 belong to the composer himself, that is
revealed in the peculiarities of the textual proof and the
handwriting of the most extended fragments of such correc-
tions.



Clavieriibung II is used to be compared with the
problem of Shakespeare’s ‘“Hamlet” publication.®
There exist the first edition of Clavieriibung II refer-
ring to 1735, its copy with detailed author’s cor-
rections (K.8.g2.7) and the second edition supposedly
referring to 1736. However, none of them may be
accepted as the sole and most authentic source for
modern publication. Even the copy K.8.g.7 contains
the errors, having been left unnoticed and uncorrected
by Bach himself (evidently the number of mistakes
occurred to be great indeed in the original print, and
the composer was just unable to correct all of them).

The present edition is based on the textual compa-
rison of all the three main sources mentioned. Meanwhile
the Bach copy K.8.g.7 seems more preferable in
the overwhelming majority of cases (besides, the
corrections made in the copies of the first and second
editions Hirsch II1.38, Am.B.64, Sammlung Becker
I11.6.14 etc. are also taken into consideration).

All the performing indications in the principal text
of the present edition are adduced according to the
original print and handwritten corrections made by
Bach in his personal copy K.8.g.7. The indications
in square brackets are connected with the editor’s
conjectures, stipulated as a rule in the commentaries.

¥ See: W. Emery, op. cit., p. 205.

3
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The ornamentation indications in brackets are adduced
as variants from the other sources, being suggested at
the performer’s discretion (see the commentaries).

The editor brings special thanks to those libraries
and archives, where the preparatory work on this pub-
lication was carried on: the Berlin State Library
(Staatsbibliothek zu Berlin — Preussischer Kultur-
besitz, Musikabteilung), the Bach-Archive in Leipzig,
the Music City Library of Leipzig (Musikbibliothek
der Stadt Leipzig), the Austrian National Library in
Vienna (Osterreichische Nationalbibliothek, Wien), the
British Library (London). The work in the mentioned
libraries and archives became possible due to the
George Bell Institute (Great Britain) and the German
Service of Academic Exchanges DAAD (Deutscher
Akademischer Austauschdienst), whom the author of
the edition expresses her sincere gratitude to. The edi-
tor also thanks the St Petersburg State N. A. Rimsky-
Korsakov Conservatoire and its rectorate having gran-
ted means for this research.

Tatiana Shabalina
St Petersburg, September 2005

(Translated by Asya Ardova)
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KOMMEHTAPHUHA

B ocHOBy HacTosmieil IyOIMKaluy MOJI0XKEHO U3yde-
HHE CIIETYIOIHX HCTOYHHUKOB.

A. DK3eMILTpBI IEPBOTO OPUTHHATIBHOTO H3JaHHA:

A1l. Dxsemiuisip, npuHamiexasmuil paHee Ilayimo
Anonedy Xupmy (1881-1951) m Xpansmmiica cero-
nua B Bpuranckoit 6ubnmoteke JlonnoHa noa muppom
Hirsch II1.38.

A2. Dx3emmuip u3 kowiekuun HMoranna duunma
Kupu6eprepa (1721-1783), naxoxpsamuiics HelHe B T0-
CymapcTBeHHOM Oubrmmorexe bepmuna mnox nmdpom
Am.B.64.

A3. Dx3eMIUIsIp U3 KOJUIEKIUU AHTOHHM BaH Xo000-
kena (1887-1983), Haxonsiuiics B ABCTpUNHCKON Ha-
moHanpHoM 6ubdaroreke Bensl (Sammlung Hoboken).

A 4. Dx3eMmiumap, xpaHsiuics B bputaHckoil 6u-
omotexe Jlonmona mox mmdpom K.8.g.7; comepxur
cebiiie 100 pyKOIMCHBIX HCIIPABJICHUH, GOMBITMHCTBO
kotopeix npuHamiexut M. C. baxy (Tak Ha3bIBaeMbIH
"Bachs Handexemplar").

B. DK3eMIUIpEI BTOPOrO OPHTHHAIBHOTO H3aHMA:

B 1. Dx3emmunip, Haxopsmmiics B bpurtaHckoil 6u-
omoteke Jlongona nmox mugpom K.8.g.21.

B2. Oxzemmwiip u3 Hacinenus @panuma Xaysepa
(1794-1870), xpausiuiics B T'ocynapcTBeHHOH OHO-
mioteke beprmHa mox mmdpom DMS 224 676 (2)
Rara.

B 3. Ox3emrusip u3 xowrekimu Kapna ®depaunanna
Bexkepa (1804—1877), Haxomsumiics B lopoackol
My3bIKaJbHONH OuOmMoTeke Jlednuura mox umppom
Sammlung Becker I11.6.14.

B4. Dxzemmuisip u3 KouleKuuH A. BaH X0OOKeHa,
HaXOIAIIMMCA B ABCTpHUICKON HalMOHAIBHON OHOIHO-
teke Bensl (Sammlung Hoboken).

C. PykoITMCHBIE KOMUM, BBIIOJIHEHHBIE C OpPUIH-
HAJIBHOTO W3/IaHMA:

C1. Kowrekuus pykomuceidl M3 Hacieaus rpada
Kapna Otro ®punpuxa don ®occ-byxa (1786-1864),
Haxoasmascs B [ocynapcTBeHHOH 6ubmuoreke bepiu-
ga mox mudpoM Mus. ms. Bach P 295. Conepxur
xiaBupHbie mpousBeneHus H. C. baxa, K. @. O. baxa,
KupuGeprepa, Mapmypra u Ipyrux koMnosuTopos. Ha
c. 288—296 3amicanbl mepsas ¥ TpeThs 4acTu HTais-
SIHCKOTO KOHIIepTa, Ha ¢. 297-301, 330-333 — orxens-
Hble yacTH u3 PpaHIy3cKol YBEpTIOpPH! (IIOYEPK HEM3-
BECTHOTO KormuucTta Bropoii monoBuHsl X VIII Beka).

C 2. Komus winaBupHbIx maptur BWV 825-830,
Amremannsr w3 O@paniysckoid croutsl BWV 813,
arakke Bropoit vactu Clavieriibung . C. baxa, xpa-
uurca B TocynapctBenHoit 6ubmioteke bepnuHa mnox
mmdpom Mus. ms. Bach P 215. Komusa Hranesnackoro
KoHIlepTa U DpaHIly3CKOH YBEPTIOPHI BBHINOJIHEHA CO
BTOPOTO OPUTHMHAJIBHOTO M3JaHUA.

C 3. Pykomuce u3 Hacnenuss HMoranna Kpucroda
Omas (1738-1789), maxomurcs B TocymapcTBeHHOU
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COMMENTARIES

The present publication is based on the research of
the following sources.

A. Copies of the first original edition:

A 1. The copy having belonged to Paul Adolf Hirsch
(1881—-1951) before and now being preserved at the
British Library (London) under the shelfmark Hirsch
I11.38.

A 2. The copy from the collection of Johann Philipp
Kirnberger (1721-1783) preserved now at the Berlin
State Library under the shelfmark Am.B.64.

A 3. The copy from the collection of Anthony van
Hoboken (1887-1983) preserved at the Austrian
National Library in Vienna (Sammlung Hoboken).

A 4. The copy preserved at the British Library
(London) under the shelfmark K.8.g.7 containing more
than 100 handwritten corrections, the majority of
which belong to J. S. Bach’s hand (so-called “Bachs
Handexemplar™).

B. Copies of the second original edition:

B 1. The copy preserved at the British Library
(London) under the shelfmark K.8.g.21.

B 2. The copy from the legacy of Franz Hauser
(1794-1870) preserved at the State Library in Berlin
under the shelfmark DMS 224 676 (2) Rara.

B 3. The copy from the collection of Carl Ferdinand
Becker (1804—1877) preserved in the City Music
Library of Leipzig under the shelfmark Sammlung
Becker I11.6.14.

B 4. The copy from the collection of Anthony van
Hoboken preserved at the Austrian National Library in
Vienna (Sammlung Hoboken).

C. Handwritten copies made from the original
edition:

C 1. The collection of manuscripts from the legacy
of Count Karl Otto Friedrich von VoB-Buch (1786—
1864) preserved at the State Library in Berlin under
the shelfmark Mus. ms. Bach P 295, containing clavier
compositions by J.S.Bach, C.Ph.E.Bach, Kim-
berger, Marpurg and other authors. On pages 288—-296
the first and third movements of the Italian Concerto
are written down, on pages 297—301, 330—333 there
are some movements from the French Overture (written
down by an unknown copyist of the second half of the
18th century).

C2. Copies of clavier Partitas BWV 825-830,
Allemande from the French Suite BWV 813, so as the
Clavieriibung II by J. S. Bach preserved at the State
Library in Berlin under the shelfmark Mus. ms. Bach
P 215. Copies of the Italian Concerto and the French
Overture made from the second original edition.

C 3. Manuscript from the legacy of Johann
Christoph Oley (1738-1789) preserved at the State
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